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Born a Britisher and Bred

For a Barrister, Morley
Blows on a Bad Bassoon

When Victor Morley draws mournful
trails, very much akin to fog signal«,
from his bassoon in "My Golden Girl,"
at the Nora Bayes Theater, he looks
ages removed from the dusty tomes in
a London solicitor's office. Yet that is
where ho spent three years of his
youth, reading cases and preparing for
the honorable career of a British bar¬
rister. Not that his career on the stage
since he forsook the law court has been
a dishonorable one.

"There are only twelve real bassoon
players in the country.eleven, not
counting myself." he says in Victor
Herbert's new musical play. Judging
him solely as a bassoon player, one
must regret that he ever strayed from
the paths of Blackstone, but as an
actor.that is a different story.
Although born in England, Vic Mor-

ley's first professional work in the
theater was done in America, his first
Appearance on Broadway being with
Grace George in "Pretty Peggy" at the
old Herald Square Theater.
"At nineteen 1 was in the office of

Sandom & Kersey, in London, studying
law. and I stayed there for three years.
Then my father died and I left for a
trip around the world, winding up in
New York. I had done much amateur
theatrical work in England and when I
got to America I decided to cast myiot with the stage."
Morley's dressing room at the Nora

Bayes Theater contained several
trunks decorated with <ags of a trans¬
atlantic steamer which had arrived in
port here only a few days ago. He
had not yet had time even to unpackthem, he said. He had been playingin London in Frank Craven's part in
"Going Up" when he received a cable
that he was wanted for the leading
rôle in "My Golden Girl." With oppor¬
tunity to r,ead the lines of his part on
the train to Syracuse and with two
days' preparation he stepped into the
cast as Arthur Mitchell and came to

Victor Morley
Now York after only three days in the
show. That there were no signs of
hasty preparation in his performance
last Monday night* is a credit to his
adaptability

Thirty trips across the Atlantic have
:nadc of Morley a seasoned sea voy¬
ager, and it doesn't take him long to
lose the effects of ocean travel. His
last play in New York before going
to London mere than a year ago to
act in "Going Up" was "The Grass
Widow."
"I have always played in musical

comedy," he said in recalling some of
the details of his career on the stage,
"I would welcome an opportunity to
play straight comedy in plays like
Augustus Thomas' used to write for
Willie Collier."|His first leading part was the rôle
of Tom Stanhope, which he originated,
in "Three Twins" in Chicago. He
had appeared in many musical suc-
cesses, some of them being "The
Prince of Pilsen," "The Earl and the jGirl," with Eddie Foy, and "The Spring
ducken," witn Richard Carle.
When Morfey went to London in "The

Prince of Pilsen" in 1ÍT04 the show was
advertised as having an "all-American"
cast, despite his presence in it.

"I played the part of an English lord.
In commenting on the performancesuch a paper as 'The Daily Telegraph' jsaid that lor an American I had mas-
tered the English language in a sur-
prising manner. Now, in 'Going Up' I i

Vaudeville
PALACE.Marie Cahill will head the

bill and Belle Baker will remain a
second week in a recital of new songs.
Roscoe Ails, with his jazz band, and
Midgie Miller are also programed.
Tho musical revue of the week will be
"A Trip to Hit land/ wherein ten
composers of popular songs will join,
lioso Coghlan, dramatic star, will
present a résumé of the big moment
in her greatest successes, under the j
title of "Foget Me Not.'

RIVERSIDE.Joseph E. Howard and
pretty Ethclyn Clark will head the
bill. Sophie Tucker, Whipple and
Huston, Sylvia Clark, Harry Lapgdon
and company, the Du For Boy», Willie
Brothers, Cervo, Lucy Gillett and the
news pictorial will complete the bill.

COLONIAL.Harry Fox has returned
to vaudeville after an absence of
three years. Also on the bill are
Alan Brooks and company, Georgia
OTtamey, Emma Haig, with John
Waldron, in "A Reckless Eve," John¬
ny Small and Small Sisters, Frank
Brown, Curzon Sisters and the news

pictorial.
EIGHTY-FIRST STREET."The Span-

ish Revue," a dance feature recently jimported from Madrid, will be the
headline feature. Dorothy Dalton
will be shown in "His Wife's Friend."
Others will include Marie and Mary
McFarlane, "The Fall of Eve"; Lloyd
.nd Christie, Herbert Brooks, the
Tare« Moranos., news pictorial and as
a special added holiday feature "The
L*nd of Opportunity" will be shown,
witn Ralph Ince as Lincoln.
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had been playing; the rôle of an Amer¬
ican and the critics there wrote that
I gave a picture of a typical Amari-
can. Fancy that!" he said, laughingly.Vaudeville has seen much of Money.For two years he traveled over the
vaudeville circuits with his own
company of actors presenting: "A Regu¬lar Army Man," a condensed version of
a popular musical comedy."I acted in this sketch so long that
I was tired of it. Every time I stoppedand attempted to shelve it I received
insistent telephone messages and offers
to put it on -again, and I had to
give in."
Morley finds a vast diffe»ence in play¬ing before an American audience and in

playing before an English audience.
Results are achieved in different waysin both countries.

"In America there aren't really anygalleries and pits. T find that prac¬tically the same kind of people occupytho less expensive scats und the stalls
or orchestra. Some of the people may
not have as much money as the others,but they are not radically different in
their tastes and appreciation. In Eng-land you have three different elements
to play to, the ones occupying the pit,the gallery, and the stalls. Get tho
gallery and pit with you in Englandand you will carry the house. An
actor can come out on the stage and
give a performance which will appealalmost entirely to the pit and gallery.The occupants of the stalls probablythink, 'This fellow isn't any good atall.' But after the actor has the ap¬proval of the pit and gallery he can
tone down or alter his performance to
suit the stalls, who think a second
time to themselves, 'This fellow is not
as bad as we thought.' But in Amer¬ica you can't find an element whichwill carry your performance along. It
must be even because there are no dif¬fering tastes to suit."
With many ocean trips to his credit,

as well as a tour of the world, Morleyhas seen much in his travels.
"In Calcutta in 1902 I saw a perform¬

ance of 'Hamlet' in a Parsee theaterBetween the cast there were interspersedvaudeville performances. Every mem¬ber of the audience held in his or hei
hand a copy of the play in the native
language, and they followed every woreof the actors from the text. Whenevei
there was a slip or what they con¬
sidered a poor interpretation they lei
out one long howl which stopped the
show. I liked the performance- of a bojin the play and after it was over ]
persuaded a friend of mine to take im
back stage to meet him. When I gotthere I found to my surprise that in¬
stead of a young boy I had been watch¬
ing an old woman."
By this time Morley had finished get¬ting into his evening clothes.
"First night party, I suppose," it was

suggested to him.
"Oh, yes, a friend of mine, a Belgiarwho came over with me on the ship, is

giving a party in his apartment 01
Central Park South. 1 understand h(
has some fine cases," he said, in a ton<
to make the listener envious.
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If Americans Would Study,
They'd Dance Beautifully,

Serge Oukrainsky Believes
The fox trot has reduced popular

dancing to a point where it is ruining
the grace of American women. The
"trot" is making them clumsy and awk¬
ward and is removing dancing from the
realm of art.

This, at any rate, is the opinion of
the two Russian premier danseurs of
the( Chicago OpAiru Company who arc

staying at the Plaza Hotel during their
New York engagement at the Lexington
Theater. They are arranging the ballot
for the opera "Aphrodite," which will
shortly open there. Serge Oukrainsky
and Andreas Pavley have been in
this country since 1913. Oukrainsky
was in the Russian Ballet at Petrograd
before coming to America. He is of no¬
ble Russian family, his real name being

How Inoffensive Reporter,
Who Can Say 6Si99 Enjoyed

Visit to Italian Theater
I said to the editor: "How aboyt a

piece on the Italian Theater?" -He
looked up suspiciously and, after an

expressive moment of silence said:
"All right." If there was enthusiasm
in his voice I did not notice it.but I
.vent and had a £Ood time.
Making a pretence at completing my

laily stint and having with surpris¬
ingly little effort convinced the Night
City Desk that The Tribune could be
orinted without, my assistance that
.vening, I sallied forth one night last
veek and trudged up the still colorful
"Jowery to the Thalia Theater.
Pausing in front of this ancient,

yellow building to scan the lurid
posters which proclaimed so the world
could run and read that a tragedy in
six "atti" would be performed that eve¬
ning by the internationally famous
"Perez" company, I asked the lady in
what passed for the boxofiice to give
me a dollar seat. She stared skeptically
at me and made no move to hand me a
pasteboard until she saw the dollar.
I passed through musically incur:ed
swinging doors and was met by the
manager, who escorted me to my seat.
But of greater interest than the in¬

terior of the theater was the audience.
There were to be seen Tony, the boot-
black; Sam, the barber; Joe, the coal
and ice man, and Mike, the fruit dealer.

People who are still a bit primitivetake their amusement like food. At .thisItalian Theater the audience takes food
along with its amusement. Youngsters
clad in whit» jackets,loudly proclaimed
they had candies and ice cream and
sandwiches of cold meats and other del¬
icacies for immediate sale. The audi¬
ence bought and ate with enjoyment.A few variety numbers were per¬formed by the same pair and then-
horrors!.my ser,'', neighbor beganto chat in his native tongue.to me. I
offered several "si's" hastily und was
greatly relieved when the curtain rose,

In "Always You"

Julia Kelety

t

disclosing a simple stago set. Inspired
with an evident spirit of realism the
management had decidid that since the
impression they wished to convey was
one of intense poverty they would have
nothing but an empty stage to repre¬
sent an Italian village street.

It was a curious first act. 'Die first
half of it was devoted to a lengthy dis-
pute between a beggar woman and a

crippled fellow to whose back was sad-
died a tool sharpening machine. In a

decidedly masculine voice the lady in-
formed the meek man that he was "a
good-for-nothing" and a dunce. He ad-
mitted that her charges were not alto-
gether untrue. Her unusual gesticula-
tions were continued until a burly fel-
low blustered on the scene. He .stroked
h¡s mustache, walked over to the inof-
fensive tool sharpener and prodded him
with a friendly shove and then, without
further ado, landed a right on the
weaker man's face. The audience hissed.
The act went on. Suddenly the

villain paused, said a few words
and then halted again. He struggled
onco more, and then gave up. He
had forgotten his words and could not
hear the prompter. The audience
hurled suggestions. The stage man-
ager uttered terrifying oaths. Finally
the villain caught the prompter's voice,
and with his aid continued to torment
the hero.
And so the play dragged on indefi-

nitely. By the end of the third act
the story had reached the part where
tho persecuted tool sharpener was plot¬
ting with the heroine to obtain her
escape from the slavery into which
his mother and brother, the beggar
woman and villain sought to "en-
mesh" her. The fourth act confirmed
the third-
The fifth act proved that the heroine

was virtuous! During this act the au-
dience decided to take a hand. The
villain had become suspicious of the
hero's meekness and decided to kill
him. So that when, toward the end of
the act, he approached the hero stealth¬
ily (knife in hand, of course), wary
members of the audience advised the
hero to watch out. Tho hero wisely
did, and thus the sixth act was saved.

All this time my seat neighbor had
been whispering to me and- my invari¬
able answer had been "si." He had
seemed content with these answers
and all had gone well. During this
particular intermission he became
¡dramatic.I think he was trying to
convince me that the league of na-
tions was not so bad after all, or per-,
¡haps that the villain was a terrible
fellow.and I (wisely, I thought) ven¬
tured "si" in answer. He sat up in
his seat and glared at me ferociously.
Fortunately the orchestra decided at
this critical moment to play "Hearts
and Flowers."
But.to Act VI. Her sister finds the

blind heroine. She weeps joyfully.¦
accompanied by some women in the au-
dience. The hero retires modestly to
the background while the two sisters
converse. The villain enters the room
and renders an excellent imitation of
an outraged bull. His snorts are quitegenuine. But is the hero "daunted"?
¡No. He fumbles for his stiletto and
charges, head lowered like an irritated
goat, toward the tormentor of his
sweetheart.
By this time the audience is on its

feet cheering the horo. The villain, too,has a knife, and the duel is on. It
continues for several minutes, but theaudience becomes tired, begins to shout"Have done!" and the villain is. As the
lovers clasp hands the stage manager isheard murmuring blissfully "amore,amore," and they live happily everafter. Who says the days of --thrillers"
are over? L. X.

A

Leonid Alevv-ich Orlay de Karm. His
great-great-grandfather was Count
Orlay, a Hungarian nobleman. Late
in the eighteenth century the old count,
enraged at the alliance of Hurigary
and Austria, took the family wealth
and wont to Russia.

Oukrainsky's grandfather was a
Russian general, Mikhail Mikhailo-
vitch. His mother's father was mar¬
shal of the nobility of the state of
Kherson. The young dancer, who is
the last descendant of Count Orlay,
was born in his father's castle, Kari-
stovka. His father took him to Paris,
where he met Mme. Trouhanowa, the
first dancer of the Opéra Nationale.
She told him he had in him the mak¬
ings of a great dancer. He studied
under the most famous masters of Eu¬
rope, making his début at the Théâtre
La Femina. He danced with Pavlova
in London and also over here. He has
arranged a number of ballots for her.
"Your fox trot is horrible," he de¬

clared when asked what he thought
about popular dancjng in America. "It
is largely the fault of your jazz music.
If your women left those shimmydances and. trots alone they would be
ever so much more graceful. I suppose
it is all right 'pour passer le temps,'
as one flirts or takes afternoon tea. No
doubt it is very nice when one has an
agreeable partner, but it is not danc¬
ing. The tango was rather good, but
it was too difficult, so people gave uptrying to dance it. That is because
Americans want to do things in a
hurry, and it took time learning the
steps. Americans would dance beauti¬
fully if they studied more."
Oukrainsky and Povley think the

study of dancing by itself ig not enoughto make one a good dancer. They think
travel and a knowledge of history, art
and statuary are highly necessary. No
one can do Oriental or Grecian dancingeffectively without knowing somethingof the atmosphère and historic back¬
ground of the people represented,
"We study the make-up, the habits, thecharacter of the people we are supposedto typify," said Mr. Pavley. "We workall the time, devsloping our art and per¬fecting the smallest details. Rut pup.ils

come to us and expect to learn every¬thing about dancing inside of a few
months. They ar y < sily satisfod,
once they have acquired some parrot¬like facility, regardless of whether theyknow anything about the technique or
not.
"The ballot dancer must have pushand originality. And ho must be un¬

failingly careful of his make-up. Youfind often that if he is dancing in asmall place he takes less pains than he
would, say, in New York. This is *
great mistake. For his own self-
esteem, if for nothing else, he shouldbo as exquisitely careful of detailplaying at rehearsal as be is at a galaperformance."
Mr. Oukrainsky has an interestingtheory concerning the contribution oftho nobility of Europe to the creationof an artistic background for the newerdemocracies.

At the Rivoli

Lionel Barrymore
In "The Copperhead"

Mae Murray Says Love Is
Only Thing in the World

That "Makes Things Go"
Mae Murray was in bed drinking milk

when we called on her at a rural hour
in her apartment at the Hotel des
Artistes. If she is pretty on the screen
we are bound to say she is still prettierin a frilly, pastel setting."I want to get fat. That's why I'm
drinking milk," she explained, as she
waved a quart bottle (milk, of course)and a half-empty glass. "I always do
this when I'm tired. Lying in bed all
day and drinking milk is the best rest
cure in the world. I've just rushed upfrom Florida to buy some new clothes,and the trip was exhausting."And here's my diversion," she add¬
ed, holding aloft a hook that made us
blink. Some time ago we had flivvered
on the second chapter of the selfsame
novel because we decided it was too
highbrow for us.
We collapsed on the nearest chair,

looking properly astonished. In fact,for a moment we forgot to be a regularinterviewer and ask questions. In the
first place, wo had never before givenserious thought to what movie queen?)I read. And, in the second place, it
being our chief ambition in life to getI thin, we couldn't understand why any
one should deliberately set about fat-
tening up. It seemed like temptingfate. Miss Murray, it so happens, is
one of those fortunate little personsborn to be willowy, and it takes as
much effort on her part to put on the.

j avoirdupois necessary for her s-trenu-
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Mae Murrav
eus work as it does for some people to
reduce.
From diet we quite naturallyswitched to husbands. No, we didn't

mean to. We weren't trying to sug-gest that the two were closely related,but before we got through discussingthe virtues of milk a'nd farm life Rob¬
ert Leonard rang up from the studio
or some such place.
"That's my husband," explained MiesMurray. "It I've had success in pic¬tures, it is due largely to him. He got

me just at a turning point. And he
makes such a wonderful director! You
know, it was he who managed 'The
Plow Girl* for me."
"Does he manage you an awful lot?"jwe ventured.
"Oh, no, indeed. Why, he's the gen-tlest thing in the world. He gains aperson's sympathy and confidence until

one ¡3 ready to do anything for him.
Let me tell you, love is the only thing,in the world that makes things go.I'm a great believer in married happi-
ncss. It means moro, really, than
success in one's work, although that
means a lot, too.
"Eyes are the main thing in pic-tures, I believe," said Miss Murray. "Ido not mean color or shape, but ex¬

pression. Sincerity in the eyes counts
more than any other facial expression.I believe some people are just born to'screen' well, and one never knowsone's possibilities until a test is made.""Isn't it rather nice to be born aningenue?"
"Well, I should say not!" flashed.Miss Murray, with a good deal of vehe¬

mence. "It's perfectly awful. No onegives you credit for having any intelli¬
gence. I had the hardest time gettingaway from ingénue parts. My last twoor three pictures, thank goodness,show that I can take heavy emotionalpart», so I hope I shall never ffave togo back to the other. I want to dobigger thing« all the time."The faet is, I like a picture that hasa moral.something that really mirrorslife. Tb« public demanda a higherstandard In Dlcturai all the. time. It isbeoomla» educated beyond the stupid,ola society ss-it-never-waa-or-never-

i

will-be variety. It wants something
vital, simple and dramatic. The picture
with a moral lasts longer in the mem¬
ory of those who see it because it givesthem something to argue about. And
anything one can ar^ue over has life.

j "I have found that working for the
screen develops character. For one
(thing it is disciplinary and you be-
come self-critical. Every two months
you have a different part, wear different
clothes, do different characterizations.
You feel your parts intensely and reallybecome a being of many facets. I stay
right with my picture all the time, go
to the studio day after day, whether I
am needed or not, and follow the whole
process. It is surprising how much one
¡earns that way. You realize some of
the stupid little tricks you have that
you never suspected before."

Rita Weiman, Playwright, . 1
Says Self-Reliant Woman j

Is Just as Quick to Flop
Rita Weiman, author of "The Ac-

Îuittal," is the youngest woman in
merica to Ve a writer of distinction

and have, a successful play on Broad-
way at one and the same time. Her
stories and articles on the theater have
become widely known through "The
Saturday Evening Post."

It all started in Philadelphia, where
Miss Weiman was born of Quaker
stock. Like many other girls, she
wanted to go on the stage. She has
classic features, a striking figure and
a sense of humor. The first mentioned
attributes did not help her to land «

part when she answered an advertise¬
ment for "society girls" who had never
¡been on the stage. But her sense of
humor saved the day when a man at
the stage door Baid there were no so¬
ciety jobs, but he would give her a
"swell part" with tights in the chorus.

Miss Weiman decided against the
chorus and turned her attention to art.
She found she could copy anything
but originate nothing. This was de-
pressing. She knew the creative talent
was there, but it had not found its
proper outlet. So she went abroad for
a year and did Europe. When she came
back she began to write. She was very
young and quite ambitious. First she
did feature stories for "The Sunday
Herald." She tells with relish the story
of how she once interviewed the un-

approachable alienist, Dr. Allan McLane
Hamilton. He had vowed never to give
out an interview because he had once
been disastrously misquoted. She per-
suaded him to talk, however, and saved
his interview for the end of her story,
Sunday's paper came out with the other
physicians she had interviewed quoted
in full. They were accessible to any
one at any time. The article ran too
long, so Dr. Hamilton's interview was
cut to a few lines. This Miss Weiman
considers the most unfortunate episode
in her literary career.
Then she began to write fiction. The

impulse came from the vast interest
she conceived in a revamped version of
the Roland B. Molineaux story at the
time of his death. What struck her
about it was that his wife stood by
him throughout his trial and then,
shortly after he was freed, divorced
him. This suggested itself to her as
the basis for a story and a play. She
decided to write the story first. The
result was "Look Upon the Prisoner,"
which she sold to "The Smart Set."
Later she wrote '"The Acquittal." It
was the same story in play form.
"My play is really based on the Mo¬

lineaux trial," she admitted, when in¬
terviewed at her home, 1-03 East Eighty-
sixth Street. "Nothing: interests me
more than the psychology of woman.
The fact that a man's wife could stick
by him through thick and thin at a
critical time and when the pressure
v/as lifted divorce him and marry on-
other man struck nie as having drama¬
tic possibilities. I wondered what the
motive was; whether he might have
been guilty and she knew it.

"Life itself is more dramatic than
any play or story ever could be. I be-
lieve if we could tear down the walls

Stella Hoban, War Worker,
| Says "The Fatal Spider"

And the Stage Disagree
Stella Hoban, who has a slippery,

supposedly seafaring husband to look
after in "The Night Boat" at the Lib¬
erty Theater, is used to bossing men of
the sea. In France .Stella Hoban and
her marines became a well known in¬
stitution in the days following the
armistice, when things went rather
slowly and the sight of a real American
girl in a pink evening dress was ,ta
event in the life of the doughboy. The
significance of the pink dress was that
its trim young wearer was only allowed
a small trunk, capable of holding the
hsrest necessaries, and her Y. M. C. A.
uniform was supposed to be the Alpha
and Omega of her wardrobe. She had
squeezed the pink dress in somehow,
and scores of times it served its pur¬
pose, with a burlap background, before
an audience of 5,000 or more soldiers.

"I had only to walk on in that dress
and those men roared. They didn't
know whether I could singj. Theydidn't even know if I could talk," de¬
clared Miss Hoban in relating her ex¬
periences to a Tribune reporter. "But
the sight of a girl in a pink eveningdress spelled America to them. When
I sang at a dinner party given for
General Pershing he said he had never
seen anything so funny as the waythose men yelled before I got a chance
to do anything."
Perhaps it wasn't altogether the

dress that made the impression. Miss
Hoban herself is fair to look upon and
she sings and dances remarkably well.
Along with her marines she gave en¬
tertainments witnessed by virtually all
of the 1st, 2d, 3d, 27th and 77th divi¬
sions.
Her show was the last entertain¬

ment seen by the 77th. before its em¬barkation for home. They saw her atSable as they moved up to Brest toboard ship. She spent two yearB over-
eaa altogether, going across with th«Over There Theater League, w." dei
the auspices of the Y. M. C, A. Heimarines were chiefly men of the 2rjDivision. For one year she worked irthe cantonments in Franee. After th<armistice was signed she entertained
in Germany. Her most thrilling ex¬
perience was in Neuweid, where sht
was to give an entertainment for th«2d Division, then under the commantof Major General Le Jeune. The sh^v
was to be held in a German manoihouse occupied by the American troopsThe doughboys ¡-pent days wiring th»
place and preparing for the entertain
ment.
On the night of the performance thllights went out suddenly, leaving th<

manor and groundB in utter darknessWhile army electricians searched fo:trouble, hundreds of candles wenlighted and the show "carried on." Thielectricians found that the equipmen
wag 0. K., but that the German oilein the plant at Neuweid had throwithe switch as an evidence of his displeasure over the American occupatioiof one of their manors. The culpriand the chief officials of the villäge were promptly put in jail an.the show went on with undimme-splendor.

"It seems so strange getting bac!
on Broadway after my experiencabroad," confessed Miss Hoban. "Iseemed to me (that I reached the pinnacle of experience over there anthat nothing will seem quite th« samagain. It was the opportunity oflifetime for a girl and I enjoyed everminute of it. The men were so marvelous and the unflinching courage on
saw in Europe gave a totally ne-angle on life., T free in Peris »oArmistice Pay and the day peace wesigned. I shall never iorget ¿U Oil*

things seem puny now by way of com¬
parison."
Miss Hoban is of Irish descent. She

is a witty young person, who jumpedstraight from the seclusion of a con¬
vent to a star part on Broadway. She
did not have years of struggle or any¬thing like that. In fact, the sailing
was just as smooth as it is on "The
Night Boat." Among other things she
was in were "Oh. Oh, Delphine!" "The
Queen of the Movies," "Fads and Fan¬
cies," "The Passing Show of 1916" and
"Love o' Alike." Her opening night last
week was her firsl appearance on
Broadway in three years, so that she
was somewhat nervous about it. Sheis like Elsie Janis in looks and was
taken for her by tfhe guests of a hotelin Folkestone when on her way toLondon.

In "The Night Boat" she has to takethe part, of an aggrieved wife who findsthat her naughty /husband, while pre¬tending to be captain of the night boatto Albany, is really entertaining other
women. Instead of being vixenishabout it she plays a trick on him byway of retaliation. Miss Hoban has no
personal experience as to how husbandsshould be treated, but she thinks that
sooner or later what she calls ."thefatal spider" gets every one. She doe3
not believe that careers and husbands
go happily together, especially whenthe career happens to be the stage.

Drying Out the Mermaids
Steam drying equipment which would

be the pride of the plant in the average
New York laundry is hidden away
downstairs in the New York Hippo¬
drome, where it is in daily use in the
important task of drying out the tights
and armor of the sixty dieappearingmermaids in the Golden City scene,the aquatic finale in "Happy Day»."This equipment is needed in orderthat clothing and armor used at 5o'clock in the afternoon may be readyfor use again by 10.30 o'clock thesame evening.

In "The Nicht Boat"

mmmmmmmmmmmm
Stella Hoban

of the apartments all around us in N*»York we would find any day in thsweek the most intensely dramatic ,«j_i_.ations, even in commonplace famili««#j We are apt to call such scenes melo-dramatic, but this is a misnomer."Speaking of her own expérience as «j magazine writer and playwright, Mi»sWeiman said she believed a knowledgeof art to be an immense help in liter-j ary work. A sense of harmony in cojermade one appreciate harmony in writ¬ing, she said. It enriched one's de«»criptive powers and gave an under*standing of composition and form."But the idea is the important thingin the play," she declared. "TheAmerican public is fo been and so al¬most jaded in its taut« that unless yougive it something that hus a new ideait is not going to be patient. EveryNew Yorker is keyed up when he goesto the theater. He unconsciously pro¬jects his own individuality across thefootlights. And most New York wo-
men unconsciously put themselves ¡nthe place of the leading woman. At
some period in her life every woman
goes through a thoroughly melo¬dramatic experience, and she appre-ciates when, it should be done on thastage.
"People live more intensely in thetheater than they do when watchingan identical plot unfold through the

pages of a novel. i lie play is really
a capsule novel. You go through two
or three hours of concentrated in¬
tensity. In a novel one gets the storyin more leisurely fashion. The reason
why many novelist» do not make goodplaywrights is that they don't know
the process of elimination. On the
other hand, expejjence in play writinghelps when it comes to story writing.Ono learns how to give a sense of
suspense and to create dramatic situa-tions."

Miss Weiman told of the intimât«

Rita Weiman
knowledge she has of all her charac¬
ters. She thinks it is absolutely
necessary for the writer to give her
puppets definite environment, even to
the point of ascribing to them a cer¬
tain salary. She gets inside the mind
of every one she writes about and de¬
cides just how they would act under
given circumstances. Characters should
never be fitted to situation, she be-,Heves. Quite the contrary.From the theater the inv rsationswitched to women stro
women and weak, clinging vii
Miss Weiman. while bearing all the
earmarks of independence and sti mgtb,has thoroughly feminine ideas aboutthe other sex.
"A career is exhilarating, marvelous

.whatever you like to call it," shesaid. "Life without work and achieve¬
ment would be empty and dull. But Íthink that marriage is the greatestthing- that is to say. marriage that ¡sbased on genuine companionship. Pas¬sion and infatuation are the best pilotafor shipwreck. But real love and am¬bition are the most wonderful things inthe world.
"And don't run away with the ideathat self-reliant, independent women

are not marriageable," admiMiss Weiman. "In spite of their mask,they are just as ready to flop on a
man's shoulder as the softer, morepliable kind." f. m. K.

Brooklyn, Burlesque
And Outlying Houses

MAJESTIC A. H. Woods will present"No More Blondes" for one week.It is the work of Otto Ilarhach.
Ernest Truex will play the principalrdje.

MONTAl'K -"Daddies," by .lohn la.
Hobble, will be presented this week.

CRESCENT .The New York SVJDteTGarden's annua' revue, "The PassingShow," will be offered this week.There are twenty-two musical num*
bers. Headed by Willie and EugeneHoward, the casi is unusual.

ORPHEUM-Valeska Buratt js the star
on a varied bill.

BUSHWiCK.Eva Tsnguay has returnedafter two years' absence and will
top the hi..

SHURERT-R1VIERA.Direct from -t*
successful run at the Elting flu -o.
"The Gir! in thi Limousine" will !*.
presante d i' *<-.

standard -j hn Golden wi 1 prcfentAustin Strong's cpraedy. Three WistFool«.'' with Claude Uiliingwater a»<Ht'en Mencken in the leading ióles.
COLUMBIA.The Bower; n < I .»

will present a new t\. »-act travee*fcalled "Going Up and Coming Down,"by Loney Hascall.
Jane Cowl's OrganizationSharing Jane Cowl's belief that an

artist can achieve greater success inthe theater when surrounded by play-ers wjth whom she is familiar and ofwhom she is personally fond, the Sel»-
wyas several years ago arranged a
permanent acting organization to sup¬port MÍ6S Cowl.
As a consequence of thit? policy sheis supported at the Broadhurst The¬ater in "Smilin' Through" by a group,of players who have been with her for

many season*, Orme Caldara. HenryStephenson, Ethelbert Hales and M»»»on Bertram forming the nucleus of her
permanent acting organization.Mr, Caldara appeared as Miss Cowl'sleading man in "Within the Law,*"Common Clay," "Lilac Time," "Infor¬mation, Please," and Ust season i»"Th* Crowded Hour,»»
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